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1990 +

“My songs have been a
diary of my faith... most
of my songs are coming
from a place of distance
where [ understand that
there’s a distance
between me and God.”
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Tﬁtiﬂ stadium tours to di :til 7
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Ogden, Utah:
~ The Preacher’s Kid \ ")
- [ A\S 4 \' V¢
’ '/+ Raised by a 19-year-old . = _
: - itinerant Pentecostal evangelist. Florida: ,
| By age 6, he was sitting behind _ N The Detour ‘
E the pulpif, making faces af ; :
oy at old ladies for attention. Kicked out of a Bible Colle :
Iﬁ > ; Told ffﬁm‘ffve{y that he w‘ii' '
Riverside, California: nof missionary material. .‘l
The Destination ) | | &
; yoss Hq,& Eﬂuhh’_‘j H"l 1‘]?2 1 ':'
Eﬁ:ﬁ ::er'h an ad featuring the s . o
back of TommY Coomes curly i
head. Beg:ﬁi Setting up feus o ‘ ' s T
at Calvary Chapel. | _ Rnui‘-ﬂ ﬂ:f a -7 mﬂumm
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- Bass for dad’s =

} t el .1 _
gospel sets —2 =

L\ - Mom on piano i

N

£ accordion E

- Early church  — |
service pacing | _

Master Mix

A vocal-driven, blue-eyed
soul/pop CCM sound
that defied simple
categorization.

- James Brown's % / =] B
= |- backbeat =
p— Sly & The
e Fﬂmi'fy Stone

e m—

- Howard Jones
& Toto

& synth bass

o

- Screaming funk .

e ' - Wash and wear
funk meets i — 1 L—  touring mullets
Pentecostal =1 k=
fervor N

e | : |
. E - Drum machines

= b
-

Y
/ o .---i - =
-y ﬂ'{h f
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The Boardroop,

{ivin 9 in a
: garage beh;, 2
j( "{‘ﬁ”ﬂ‘ a Setioye énm; :i;‘f’ ‘Qho.
ebate rajc; : g to

The Crew

A motley crew formed aftera /i
Mﬂhdﬂy night Bible ftud_y, Kevin
on bage, Rick on drums, and later
Randy Thomas on guitar.
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¢ Digging Ditches &7 { / The 14-Day Pivot

‘v  (The Burnout) e/ _ (The Breakthrough)
2 J : tlom, % :
fi'h € i | | - H fu::ft &Z'-"F ¢ ’ x
ﬁ;’ BT p —
. g~ Turning 30, married with a M. Plays a single solo church
3 < bﬂb? on the way. s ‘ gig and makés $700.
R e T e N —— |
- Maklng $200 a week, tired of f,/f | jlf )\ - Calls Randy Stonehill's R

€ blowing up PA systems and

sleeping in vans manager for a few side gigs.

L.
b e WY Y

3, s - Quits the band completely to & *° - 51gns a massive solo record
2 1 € dig footings for a concrete %.. .7 . , contract with Light Records
GNP - contractor for 8 months. /¥ d exactly two weeks later.

& Noteboo



The CCM Marketing Machine 7/ Duncan's Diary.

v

The Expectation: Artists mu
be flawless pastor figures.

st

The Formula: Cut-and-past
praise, fﬂcusing onl

' /f—> icolation, failure, and the
| 1 distance from God

—

‘ S = The Reality: The artist as a
- flawed, stumbling sojourner.

er
- The Formula: Exploring é) |

e The Proof: Lonely Tonight

! L ' ﬂhaf (ove Takes Time.

& i Duhcm W a flawed,
ﬂur*e;r::* artic thiy self an w, 4loore.

wings it, 't just meanl diem - it enc

| proidrmst, and 2 thine drund ° 'ﬂ:::

| failure crwice and tlew fivmon. “Tine

srovded -- and it not so mré!

we do't wanit, likely but the strick,
. we Fannf buf. the
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/The Howard Jones M?a’e/

The Have Yourself Committed

s Touring solo to save money, era. Adopting wild hair, a
™ ?

Relying heavily on early

gss i surrl?él nf;n?mlg}& %ggﬂaaﬂ.ii i ‘ drum machines and synth | Brian Setzer pompadour, and
e mI:ring e P cnuI?Ld £11 a | loops for albums like | a manic stage energy to
S = ERR cge Whistling in the Dark out of " compensate for the lack of a
1 1 e A sheer budgetary necessity. backing band.
] S L2 =

ey
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Deconstructing the Track - 6

3 N
A

ThE Environment: Love You With My (ife (s : : -
e iation Litc: ly Life | ?’?E You with my fife - ﬁ The Mucical c'l‘? res

ngpiration hits in e e Fime o mcﬁﬂfru Cearching for fo t—'ﬂ”g

" e ' i my life 2n Yo / - n
motion. Writing conge N i g e o my el G e _ : Eﬂrch: 5 or ;. .
while driving too fast R *[o one s glog e JAR - N e Jazz chords to drive
on the freeway, o LS| Whereerythves wudo— unexpected, complex
¥ » ou ¢ velivi G . ~ " *
earning a literal fast Take Lﬂw o e yeuTSvaiighoe in the piangh ) melodies on the piano.
o - Flhat can asrar when ht'e | ove you with my [ife
JHWHQ RWRP"GI. I hae you to nef eam_:;ﬁg:;t; o ﬂmt{ the camn{d’:
et Love you with my liad elngth

Love you with my [ife.
Whe you were oora you
And you reiicrae

ays B u:; e
| Then-u are you think geoa mms

Love You with m life

ove you with my [ife : : | =
oS o epethmi s e |l The Anchor: Love
Love you with my mfe slacded Love you with my oo You With My (i
E'hatf You ;Ee 63?;‘@5* Witis ) you with my life. ou Wit ly "'F e.
ave you with my fife' ‘
e o with g s meGornsd) | TPantsoumch Whitten at age 11,

The Sunchine Acid Test:
IF you don't have a cong
you can ging without
anything, it's not going
to relate.

l  ctill played decades
later for communion.

Jesus’ love ic easy to_

— \____-1--_‘-_._
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The Disenfranchised

Generation

Churches hy focus on bo::\%_}

vibrant, and cvtting.
'l:—:\'zring_ older ynmhnnﬁ

virtvally visible.
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The Sonic Disconnect

Acoustic, backbeat-driven mugi

e
%

r&plawd bl1 homozenovs
worship tracks where
evervyone sounds like

thew're on Prozac.

i
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™

first
= 5
I _‘Q"‘—‘-"\H—,__ — -

?iﬁ'in in the bﬂﬁ_‘\’:bec.éugﬂ
it's closer to My car or the
Fﬁsfroom whichever co me<
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The Core Feeling -

You just don't feel [ike you
ha\fﬂ a gal.! in whaflg 5‘};"3.
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Project 1:

Nutshell Se@

Antagonictic devotions aimed
at veteran believere tired of
hearing out-of-context
ceriptures quoted backwarde.

PODCAST PLAYER

The Catalyst: e
COVID-19 killed the
touring industry,
enforcing a three-year
recet and prompting

a cearch for

Won't Hear in Church

Brutally honegt, humoroug
reflections on the unspoken

thoughts of &eﬁeuerl/ﬁﬁg., God,

i
I need you to @

Project 2: Prayers You r @
#N

B 2 g

y Project 3:
For a n__—-———-—_ew V-OIO_—g- NOW PLAYING: Jesus & MUSiG
The New Voice A meticulous archival podeast

recounting the real stories, raw
deals, and true origing of the
1970¢ Jesus Movement bands.
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The Transience of Fame /

Recognizing that even global rock stare are

mourned briefly befor orld moves on.
arthly legacy i¢ an illugion.>

-

The Ultimate

The Fternal [N, Audicnce

r* ) ve a4 - : / f onlCodl :
ij‘lﬂ;ﬁ‘ me because Lm going everyone slack-jawed n awe.
1 skill be here (n eternity. | ai

g i
e ———— i e
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[.ook Back

[.eave Behind

He shaped the foundation of CCM He refuses to stop creating.

CCM not with corporate budgets, Through his digital pulpit,
but with raw hustle, blood plasma he continves to write
money, and undeniable vocal the diary of his faith for
talent. the disenfranchised back row.

Listen to the full story on the CCM LegacyCAST or explore nutshellsermons.com

He has discarded the pressure of
a manufactured human legac

trading the anxieties of indus r'y

fame for the peace of eternal

D perspective.
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